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LEADERSHIP... 


For many years the Aeolian-Skinner Organ Company 
has striven to uphold what we believe to be the highest 
principles of organ design and construction based upon 
purely musical concepts. We feel that the value of i. 
these principles is clearly demonstrated by certain . 
trends which may be observed throughout the organ 
world today. 

The rebuilding of the Methuen organ exemplifies 
our credo in many respects. When the President of this 
Company, Mr. G. Donald Harrison, in consultation 
with members of the Organ Institute faculty, Messrs. 
Arthur Howes, Carl Weinrich, and Ernest White, 
planned the operation, their conferences and delibera- 
tions were dominated by a fixed purpose: to re-establish 
this historic organ as a versatile and flexible concert 


4 instrument by combining the best that is old with the 
| best that is new, so that every artist will find in it tonal 
resources suitable for the performance of organ music of 
every period and style. We strive to accomplish this 
same purpose in every organ that we build, large or 
small, within the particular limitations of each in- 


stallation. 


; AEOLIAN-SKINNER ORGAN COMPANY, Inc. 


BOSTON 25, MASSACHUSETTS 
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@ Mr. Kenneth Osborne, Head of the Organ Department of the University of 
Arkansas, Fayetteville, Ark., here plays the University’s new Miller Organ, Opus 
8110. It is a three-manual organ with unenclosed Great, Positiv and Pedal and 
enclosed Swell Organ. 


She Sipe Organ of Artists 


BECAUSE: 


e it is custom-built of the finest materials. 

e pipes and voicing receive expert attention. 
it is tone-finished artistically. 
of superb console appointments. 


of the world’s greatest facilities for organ-building. 


INVESTIGATE MOLLER FIRST 


THE ARTIST OF ORGANS © THE ORGAN OF ARTISTS 
HAGERSTOWN, MARYLAND 


Member: The Associated Organ Builders of America 
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PETERS EDITION 


THE COMPLETE ORGAN WORKS OF JOHANN SEBASTIAN BACH 


Authoritative edition by Fr. C. Griepenkerl and Ferd. Roitzsch (Vol. I/VIII) 
Additional works newly discovered (H. Keller) (Vol. 1X) 
With an English translation of the original Forewords to all nine volumes, 
together with historical Preface by Albert Riemenschneider 


Each volume $3.00 


Contents Contents 
Peters Vol. 


Peters Vol. 
No. No. No. No. 
240 I Passacaglia (c) 244 V5 Canons on “Vom Himmel hoch” 
Pastorale (F) 7 Chorale Preludes (published for the 
6 Trio Sonatas (Eb, c, d, e, C, G) first time) 
241 11 Fantasy and Fugue (g) [“Great") Chorale Variations ¢ Christ, der du 
bist der helle Tag’’; ““O Gott, du 
9 Preludes and Fugues (C “he 
G [“Great"], A, f, c [‘Great”’], gustie”) ‘ 
C [‘Leipzig’’], a [‘Great"’], 
5 
e [“Wedge” or “Scissors”], 6 Short Chorale Preludes 
b [“Great"’]) 245 VI 34 Chorale Preludes (Chorales A to J) 
242 Fantasy and Fugue (c) 246 VII 29 Chorale Preludes (Chorales K to Z) 
6 Preludes and Fugues (Eb a St. (incl. No. 60: Wir glauben all an 
Anne's” Fugue or “Trinity’’], einen Gott) [The “‘Giant"’ Fugue] 
d [“Violin"’ Fugue], g, C, a, e {The “Credo”}) 


(“Cathedral,” ‘Little’ or **Night- 
watchman’”’}) 
3 Toccatas and Fugues (F, d 


247 VIII Allabreve (D) 
4 Concerti (G, a [“Vivaldi”’], 


C) C [“Vivaldi"’}], C) 
Fantasy (C) 
243 IV Canzona (d) 2 Fugues (C [‘‘Hexachord”’], g) 
2 Fantasies (G, c) 3 Preludes (C, C, G) 
4 Fugues (c [“Legrenzi"] [Double 8 Short Preludes and Fugues 
Fugue"’}, g [‘Little’’] (C, d, e, F, G, g, a, Bb) 
b [“‘Corelli’’]) 
Praeludium (a) 2067 IX Aria (F) 
4 Preludes and Fugues (C [‘‘Trum- 14 Chorale Preludes 
pet”’], G, D, c [“Arnstadt”’]) Chorale Variations *‘Ach, was soll ich 
Toccata and Fugue (d) Suender”’ 
Trio (d) Fantasia (Concerto) (G) 


Fantasia con imitazione (b) 
Fantasy and Fugue (a) 

2 Fugues (G[“Gigue” or ‘‘Jig’’], G) 
Labyrinth (c) 

Pedalexercitium 

3 Trios (G, G [“‘Telemann"’}], c) 


The 1951 Peters Edition Organ Music Catalogue available upon request 


C. F. Peters Corporation 
CARNEGIE HALL - 881 SEVENTH AVENUE - NEW YORK 19, N. Y. 


Issued quarterly, Application for entry as second ciass matter is pending at Andover, Massachusetts 
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ANDOVER 
Treadway Inn’ 


We cordially invite those planning to attend Organ 
Institute concerts to avail themselves of our facilities. 


ROOMS MEALS FORMAL GARDENS 


Epwarp A. Romeo, Resident Manager Andover 903 


For BEAUTY, QUALITY, and UTILITY: 


(1) Favorable location and architectural treatment 
(2) Tonal design in the classic tradition 


(3) Well-engineered, sturdy, and accurate mechanical 
components 


ANDOVER ORGAN COMPANY 


23 Currier Avenue Methuen, Massachusetts 


“CANTATE DOMINO CANTICUM NOVUM” 
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Methuen Organ 


The Methuen Organ 


ArtHUR Howes 


At the opening of the Boston Music Hall on November 20, 1852, the 
program of the first concert contained the following statement: “It is 
proposed that the proceeds of this concert, after deducting expenses, shall 
be applied to form a fund which at some future day may furnish the Hall 
with an organ of the first magnitude.” 

The sum of $920 realized on that occasion became the nucleus of the 
$60,000 which was finally raised to purchase a four-manual organ of 85 
stops and 5,616 pipes, built by the Walcker Company of Ludwigsberg, 
Germany. 

Dr. J. Baxter Upham, president of the Boston Music Hall Association, 
was chosen to secure plans and specifications for an organ which should 
be second to none. For more than three years, Dr. Upham devoted himself 
to this task, which could hardly be considered an onerous one by any 
organist or lover of organ music. He studied prominent American organs 
and every instrument of outstanding reputation in Europe. He conferred 
with such well-known organ authorities and musicians as E. J. Hopkins 
and Franz Liszt. 

Walcker was finally selected to build the organ after a visit to Paris 
in which Dr. Upham pointed out to him certain features of French organs 
and Walcker agreed to incorporate them into the Boston instrument. 
When final plans and specifications were completed, a formidable contract 
of more than forty pages was signed and notarized, so that the building of 
the great organ finally began in 1857. 

Five years later, the Walcker Company set up the completed organ in 
their factory at Ludwigsberg and invited an international commission of 
organists to hear and approve it. Following their acceptance, the instru- 
ment was dismantled and shipped to the United States. 

A stormy voyage kept this long-awaited addition to Boston’s musical 
resources on the high seas for three months. Bostonians were apprehensive 
because of the delay, fearing that pirates or Confederate privateers might 
have appropriated the precious cargo. 

At the time of the dedicatory recital on October 31, 1863, an eyewit- 
ness wrote the following account of the occasion. 

“About one thousand gentlemen were present, consisting of stock- 
holders and subscribers and members of the city government. A few gentle- 
men, comprising the Committee, the builder’s son Mr. Heinrich Walcker, 
and the master workmen, occupied seats on the platform. At eight o’clock, 
strains of music were for the first time heard from the great organ, which 
was completely hidden by a green curtain extending from the floor to the 
ceiling. So thoroughly rapt were the audience in the rich, swelling tones 
of the organ that they hardly noticed the dimness of the light which seemed 
to throw a veil of solemnity over the entire scene. For nearly twenty min- 
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The organ in St. Mary's Church in Prague 
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utes, the audience sat thus, and the music ceased. Suddenly the gaslight 
flashed forth in all its brilliance, as the huge curtain began slowly to de- 
scend. Not a whisper broke the charmed spell. All eyes were riveted upon 
the opening space, until the full breadth of the wondrous instrument burst 
upon their view. The audience rose to their feet, and cheer upon cheer 
marked the auspicious moment.” 

The appearance of the organ is still today an almost overwhelming 
spectacle, with its brightly polished tin pipes of the 32’ Principal standing 
in an elaborately carved wainut case. 

Until 1884, the organ was heard in frequent recitals and choral con- 
certs. It was finally removed from the stage of the Music Hall in order to 
make room for the newly formed Boston Symphony Orchestra. After 
thirteen years of storage in a building belonging to the New England Con- 
servatory of Music, the late Edward F. Searles of Methuen purchased the 
instrument. With little regard for expense, Mr. Searles then built a hall 
especially to house the organ. His enthusiasm and almost unlimited re- 
sources led him to spare no effort or expense in providing a setting which, 
both visually and acoustically, would be ideal for the instrument. The 
Methuen Organ Company, of which he was president, began the recon- 
struction of the organ in such a way as to insure its maintenance in good 
condition for a long period, and so as to remedy certain defects which had 
been characteristic of its original installation in Boston. The construction 
and decoration of this hall, together with the rebuilding of the organ, con- 
sumed a considerable period of time, so that it was not until December 9, 
1909, that the first concert was given on it in Methuen. 

One of the outstanding characteristics of this rebuilding operation 
was the provision of ample space on the topboards for every pipe to have 
full speaking room and easy accessibility. All chests were installed on the 
same level under a very high ceiling. This ceiling is continuous with that 
of the main auditorium, being neither at a different level nor in any way 
partitioned off from it. The new electro-pneumatically operated slider- 
and-pallet chests incorporated the best of materials and workmanship, 
the original leather being in excellent condition today. Every detail of the 
installation was planned so as to be most favorable to the organ. The 
acoustics of the building are said to have caused Mr. Searles considerable 
concern. The 36-inch double masonry walls enclose an air space and the 
windows are double-hung, in order to insure against the passage of sound 
through the walls of the building. It is reported that he reconstructed the 
original ceiling several feet higher than it had been in order to improve the 
hall’s acoustic properties. Its present period of reverberation is such that 
all of the organ’s tones are enhanced, although they are not rendered in- 
distinct. The presence of an audience produces the most satisfactory condi- 
tion for music. 

The organ was originally tuned a half-tone higher than the now stand- 
ard international pitch. This Mr. Searles corrected by retuning the reeds 
and by adding new pipes for the lowest notes of all the fluework. 
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The organ in St. Mary’s Church in Prague 
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Among the unusual features originally found in this organ during its 
Boston period, revealing the forward-looking and progressive attitude of its 
designers, was a divided Pedal. A number of light Pedal stops, used primari- 
ly for accompaniment, were under expression. The original console, which 
is still attached to the case, has different colored stop knobs for each division 
of the organ, and a primitive register crescendo device, which must have 
been one of the earliest. Its control moved from side to side on a track in 
front of the expression pedals, which are hinged so that the heel of each can 
be raised out of the path of the crescendo control. 

The original resources of the organ included a synthetic Vox Humana, 
said to have consisted of several flue ranks in combination with a reed. 
This stop was under separate expression. 

The Bifra of the old Choir Organ was a stop of curious composition 
and character, consisting of two ranks of pipes under single control, an 
8’ metal gedeckt and a 4’ string. The Piffaro of the old Solo Organ was of 
exactly the same composition but spoke at 4’ and 2’ pitch. They were not 
voiced so as to blend into an apparently unified sound, but simply offered 
combinations under the control of a single stop knob. 

Another unusual stop was the Physharmonica, a free reed without 
resonators, as in a harmonium, also under expression. 

By far the most distinguishing feature of the organ, however, was the 
extent to which its tonal scheme and voicing deferred to principles of an 
earlier period. Its ensemble contained stops at every pitch from 32’ up to I’, 
and a sufficient number of full-voiced mixtures to lend considerable bril- 
liance to the total effect. It also included several free reeds which even today 
yield some of the most interesting tones to be found in the organ. 

The late-nineteenth-century trend toward increased diversification of 
unison stops and gradual elimination of harmonic corroborating elements 
was already developing, and that style of voicing which tended to empha- 
size the fundamental in the tone of each individual pipe had begun to 
appear. Whether it was due to the original voicing or to some revoicing 
that may have been done in 1909 is not clear, but the fundamental tone 
at 16’ and 8’ pitch was unusually heavy and would not adhere to the tone 
of the rest of the organ. Even the use of all mutations and the highest- 
pitched mixtures could not disguise its thickness. Many of the 8’ and 16’ 
stops were of unusually large scale and had high mouths and arched upper 
lips, all of which tended to produce heavy flutey tone. 

The composition of the mixtures is possibly the most unusual feature 
of the organ. It was undoubtedly changed at the time of the organ’s re- 
building in its present location, as the original specification designated the 
Great mixtures as six-, six-, and five-rank, and they afterwards possessed 
one fewer ranks in each instance. In any case, they comprised, for the most 
part, octaves of the unison and 10ths and 17ths. We might infer that the 
apparent reluctance to include quints was due to the presence in the organ 
of an unusual number of separately drawn stops speaking at 274’ and 
514’ pitch. 
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Console of the organ in the Church of Loretta, Prague 
(See note p. 11) 


A compound stop that was for many years unique in this country was 
the 32’ Grand Bourdon. It was, in effect, a 32’ five-rank mixture. Its first 
rank was the 16’ Sub Bass, which was also subject to individual control. 
The other ranks spoke at 1024’, 8’, 67/5’, and 4’, respectively. In some of its 
notes, it produced a clearly discernible 32’ resultant tone. This stop has 
since been imitated, in some instances with better results. The original 
suffered from the general fault of the entire instrument, namely, thick and 
opaque voicing. Some of its notes seemed to be simply a lump of sound with 
indeterminate pitch. 

Three free reeds remained in the instrument from the time of its 
establishment in Methuen, and they are still in use. One is the 16’ Basson 
in the Pedal Organ. Its tone is clear and mellow, lending definition to, 
and blending with, the Pedal flue ensemble. 

Another was the 4’ Vox Angelica of the old Solo Organ, which has 
become the 4’ Regal in the present Choir Organ. It has wooden bell-shaped 
resonators in various fractions of normal speaking length. Its quality is 
interesting, woody in the lower octaves and extremely bright in the treble. 
Its upper notes sound like the tone of a harpsichord sustained. 

The Pedal 32’ Contre Bombarde, also a free reed, lends undisputed 
definition to the 32’ line. 

Another remarkable voice is the Traversflite of the old Swell Organ, 
now to be found in the Choir Organ. Each of its tubes is bored out of a 
single piece of some kind of fruit-tree wood, and is tapered, both inside and 
out. Their circular mouths are blown from a brass windway constructed 
on the outside of the pipe. The pipes are double-length harmonic from the 
13th note upward. Its tone is the closest imitation of its orchestral proto- 
type that this writer has ever heard. 

Another unusual stop was the Swell 5)’ Quintfléte, now used as a 
224’ Nazard in the Swell. Its rectangular wooden pipes are tapered, in that 
the front of each slopes. backward toward the top. 

The striking reeds of the organ were not of such fine quality as those 
to which we-have become accustomed today, although they did possess 
the virtue of blending well with the fluework. Most of them had bell-shaped 
resonators, some of brass and some of tin. They had French-type tongues 
and shallots. In common with other chorus reeds of that type and period, 
the bass notes were generally too loud for the treble. 

At some time in the organ’s history, a French-type (lift-cap) tin Vox 
Humana was substituted for the old original synthetic stop. 

The late B. J. Lang, for many years accompanist of Boston’s Handel 
and Haydn Society and, later, conductor of the Cecilia Society, once re- 
marked that whenever he was to play on this organ in its former location in 
the Boston Music Hall, he felt it necessary to go to the Hall a half an hour 
ahead of time, in order to get the tone out of the pipes in time for the audi- 
(Note) Can any of our readers explain the built-up keys for low F sharp and G sharp on the 
console shown on the opposite page? Old organs like this are said to be adequate for the per- 


formance of Bach’s music. Would anyone care to undertake the performance of his Passa- 
caglia and Fugue in C minor on this instrument? 
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ence to hear it. The slow speech of which he complained must have been 
attributable in large part to voicing, as the organ was then operated by direct 
mechanical action. In Methuen, however, prior to the most recent rebuild- 
ing, excessive motion of armatures and pallets, together with irregular 
tension in the pallet springs, contributed to still further slowness of speech. 
Even more noticeable was the instrument’s remarkable reluctance to stop 
sounding, some few of the notes continuing to speak for almost a second 
after the key was released. 

The present specification of the organ, as drawn up by Arthur Howes, 
Carl Weinrich, and Ernest White, in collaboration with G. Donald Harri- 
son, is attached hereto. These consultants strove to retain the original 
character of the instrument in so far as it seemed possible and desirable to 
do so, and to use old pipes whenever practicable. Their planning was made 
difficult by the fact that all of the pipes from some stops, together with the 
lowest octave of several others, were missing from the organ, they having 
been appropriated and melted down for tin by an organ builder. 

The heavy-toned Great Tibia Major and Fléte and the Pedal Sub 
Bass, together with several large-scale wooden gedeckts, have been elimin- 
ated, as have several 16’ wooden string basses whose speech could not be 
quickened. 

The excellent case and keyboards of the 1909 console have been re- 
tained, although entirely new key and stop action has been installed. The 
combination action is remote control. New pallet springs have been in- 
stalled in the chests, and the motion of the pallets and armatures has been 
limited so that attack and release are greatly accelerated. Modern Swell 
engines now operate the expression shutters of the Swell and the new Choir 
Organ (old Solo). 

The tonal palette of the Positiv (old Choir Organ), formerly consisting 
of only a Sesquialtera (2?4’ and 1°/s’) and a 1’ Super Octave, in addition 
to the 8’ and 4’ stops, has been completed by the addition of a full set of 
separately controlled mutations. 

A chorus of new French reeds has been added to the Swell. A second 
reed chorus, which includes the Vox Humana with twelve new lowest pipes 
at 16’ pitch, an 8’ Krummhorn, and the above-mentioned 4’ Regal, make 
the full Choir Organ an interesting contrast to the full Swell. 

In the old Great Organ, the lowest rank of the Cornet spoke at 16’ 
pitch. These pipes, tin chimney flutes, have been extended downward to the 
bottom of the keyboard, so as to make a separately controlled 16’ Bourdon. 
The new Cornet uses old Cornet pipes and pipes from the old Great Princi- 
pal Diapason at unison pitch to produce the loudest stop in the organ, ex- 
cellent for solo or ensemble playing. The other three mixtures of the Great 
Organ, all of them of four ranks, are so arranged as to give the effect of 
being an octave apart in pitch. Each one adds its own characteristic color 
to the ensemble. All are large scale and yield a broad tone that is devoid 
of the sharp, strident sound sometimes produced by inferior mixtures. 

The 32’ Pedal mixture, the Grand Bourdon, has been given more 
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Dr. WituiAmM H. Barnes, Chicago, Illinois: 
“vou have brought the finest traditions of European tonal ideals 
with you from Holland, and have combined the brilliance, clarity, 
cohesion of ensemble, sparkling mutations and mixtures, which 
characterize the best European examples of organ building, with 
the most responsive, sympathetic action I have ever encountered 
in an organ.” 


Dr. Rospert Leecu Bepe Brooklyn, N. Y.: 
“the action is so fast and responsive, that it is amazing. Tonally 
your instruments embody the finest examples of fine organ 
building in both American and European traditions.” 


Dr. Harry E. Cooper, Raleigh, N. C.: 
“tonal blend superb; mechanical features flawless.’ 


> 


Dr. Epwarp EIGenscHenck, Chicago, Illinois: 
“In comparing the Pitman chest action with the new “Standaart” 
windchests....the speed and promptness of your chest-action 
was a real revelation to me.” 


Dr. James R. SypNor, Richmond, Va.: 
“cohesive clear ensemble... .. . solo voices of striking individu- 


ality.” 
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definition and clarity by tuning its highest rank, which formerly spoke at 
4’ pitch, down approximately a whole tone to make a flat 7th, a 21st above 
the 32’ ground tone. 

Whereas the organ formerly sounded best when played full, or nearly 
full, and was not so satisfactory in mezzo-forte or piano combinations, the 
rearrangement of old pipes, plus the addition of certain new sets, has made 
it more flexible and effective at all levels of volume. All who have heard or 
played the organ in its present condition, including students and faculty 
of the Organ Institute’s Summer Session, agree that it exhibits a remark- 
ably wide range of color, in addition to clarity and brilliance. It produces 
beautiful sounds at all levels of volume and, even when played full, gives 
the impression that the tone is unforced and easily produced. 

The specification below reveals that the organ possesses a completely 
independent Pedal division. The Great Organ contains a variety of founda- 
tion stops at both 16’ and 8’ pitch, with a complete set of harmonic corro- 
borating elements for each of these pitches. The three principal chorus 
mixtures are so designed as to serve to increase the brightness of the 8’, 4’, 
and 2’ lines, respectively. The Positiv contains a variety of foundation 
tones at both 8’ and 4’ levels, separately drawn mutations, a chorus mix- 
ture, and another mixture intended to serve as a mutation. The relationship 
between the primary and secondary fluework ensemble is paralleled in the 
reed choruses of the Swell and Choir Organs, each with its own mixture. 
The individual reed stops, together with the flutes and strings of dis- 
tinguished character, complete the resources of the instrument in such a 
way that it is ideal for the performance of all kinds of organ music. 


GREAT 8’ Octave SWELL 
16’ Principal 8’ Cello 8’ Principal 
16’ Viola Major 8’ Spitzfléte 8’ Viole-de-gambe 
16’ Bourdon 51/3’ Quint 8’ Viole Celeste 
8’ Principal 4’ Super Octave 8’ Flate 4 Cheminée 
8’ Gemshorn 4’ Nachthorn 8’ Aeoline 
8’ Gedeckt 3/5’ Terz 4’ Prestant 
51/3’ Quint 2’ Waldflite 4’ Flite Couverte 
4’ Octave IV Grand Bourdon 22/3’ Nazard 
4’ Spitzflite VI Mixtur 2’ Piccolo 
4’ Koppelfléte 32’ Contre Bombarde 2’ Octavin 
4’ Flite d’ Amour 16’ Bombarde 1°/;’ Tierce 
31/5’ Terz 16’ Basson IV Plein Jeu 
27/3’ Quint 8’ Trompette 16’ Basson 
2’ Super Octave 4’ Clairon 8’ Trompette 
2’ Waldflite 2’ Rohr Schalmei 8’ Hautbois 
1°/;’ Terz POSITIV 4’ Clairon 
1'/;’ Septiéme 8’ Gedeckt CHOIR 
VI Cornet 8’ Quintaten 16’ Quintaten 
IV Fourniture 4’ Prinzipal 8’ Viola 
IV Scharf 4’ Nachthorn 8’ Unda Maris 
IV Kleine Mixtur 22/3’ Nasat 8’ Konzert Flite 
PEDAL 2’ Oktay 4’ Traversflite 
32’ Principal 2’ Blockflite 2’ Gemshorn 
16’ Principal Terz III Cymbel 
16’ Contre Basse 11/3’ Quinta 16’ Dulzian 
16’ Bourdon 1’ Super Oktav 8’ Krummhorn 
16’ Quintade III Scharf 4’ Regal 
16’ Lieblich Gedeckt TIT Zimbel 
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Superlatively played by the distinguished artist 


E. POWER BIGGS 


COLUMBIA 


MASTERWORKS RECORDS 


WESTMINSTER SUITE (English Music for 
the Organ Arranged by E. Power Biggs) 

The Agincourt Hymn; The Bell Symphony On The 
Westminster Abbey Peal; Pavane “The Earle of 
Salisbury”; A Fanfare; Trumpet Tune |; Inter- 
lude; Trumpet Tune II; Voluntary On The Dox- 
ology 


E. POWER BIGGS RECITAL 


Air and Gavotte; Adagio For Glass Harmonica; 
Chaconne; Prelude On The Ave Verum Corpus; 
Pastorale; Toccata 


Columbia LP Record ML 4331 
78 rpm Set MM-954 


Poulenc: CONCERTO IN G MINOR 
FOR ORGAN, STRING ORCHESTRA 
AND TIMPANI 


with Richard Burgin conducting the Columbia 
Symphony Orchestra; Roman Szule (timpani), 
Joseph De Pasquale (viola solo) and Samuel 
Mayes (‘cello solo) 


MUSIC OF CESAR FRANCK 


Prelude, Fugue and Variation; Piéce Héroique 


Columbia LP Record ML 4329 
78 rpm Sets MM-951 & MX-350 


BACH’S ROYAL INSTRUMENT, Vol. | 


Toccata, Adagio and Fugue in C Major (‘The 
Great’’); Six Chorale-Preludes 


Columbia LP Record ML 4284 
78 rpm Set MM-899 


BACH’S ROYAL INSTRUMENT, Vol. Il 


Trio Sonata No. 1 in E-Flat Major; Trio Sonata 
No. 2 in C Minor; Prelude and Fugue in G Major 
(“The Great’); Prelude and Fugue in B Minor 
(“The Great”) 
Columbia LP Record ML 4285 
78 rpm Set MM-899 


FRENCH ORGAN MUSIC 


Toccata; Marche Pontificale; Grand Choeur Dia- 
logue; Antiphon Il From The Common Of Feasts 
Of The Blessed Virgin Mary; Suite Gothique; 
Litanies; Final 
Columbia LP Record ML 4195 
78 rpm Set MM-802 


ORGAN MUSIC OF BACH 


Prelude and Fugue in E-Flat Major Anne”); 
Fugue in D Minor (‘The Giant’); Fantasia and 
Fugue in G Minor (‘The Great’); Toccata in F 
Major 
Columbia LP Record ML 4097 
78 rpm Set MM-728 


Mendelssohn: SONATA NO. 6 in D 
MINOR, Op. 65 
A BACH RECITAL 


Prelude in G Major; Sinfonia to Cantata No. 
106; Chorale-Prelude: O God Be Merciful To 
Me; Sinfonia to Cantata No. 156; Chorale- 
Prelude: All Glory Be To God On High 


Columbia LP Record ML 2076 
78 rpm Set MX-324 
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EK. Power Biggs 


and the 


Organ Institute Orchestra 


ArtTuUuR Howes, Conductor 


SUNDAY, JULY 22, 1951, AT 8:30 P.M. 


ANTONIO VIVALDI 


Concerto m C minor, Opus 1 


JOHANN SEBASTIAN BACH 


Toccata and Fugue in D minor 


PAUL HINDEMITH 
Sonata II 


MARCEL DUPRE 


Variations on a Noél 


WALTER PISTON 


Prelude and Allegro for Organ and Strings 


FRANCIS POULENC 


Concerto in G minor for Organ and Strings 
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Greetings to the... 
and of the Oagan Institute 


Concordia 


. specializes in church music 
. . . Stocks the music of all publishers 
. .. publishes church music for choir, organ and band 


... is agent for Barenreiter publications 


Examine these recent publications 
at your local dealer 


x Six Choral Preludes, Set I...................... Healey Willan 
Six Hymn Anthems....... .... Healey Willan 
The Seven Words of Christ on the Cross .. . .Schuetz-Gore 
All My Heart This Night Rejoices........... .... Paul Bunjes 
% Memorial Collection of Organ Preludes and 

Prelude in C ... Johann Kittel 

Concerto in F Major.................... Albinoni-Walther 


Write for your free copy of the 


Concordia Music Catalog 


’ CONCORDIA PUBLISHING HOUSE 


3558 South Jefferson Avenue, St. Louis 18, Missouri 
[18] 
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Arthur Howes 


FRIDAY, JULY 27, 1951, AT 8:30 P.M. 


Compositions of 


JOHANN SEBASTIAN BACH 


FuGvueE IN E 


Fourtu Trio SONATA 
Adagio; Vivace 
Andante 
Un poco allegro 


FANTASIA AND FUGUE IN G MINOR 


Cuorace, Precupe: We All Believe in One God (Giant Fugue) 


THe CuoraLte PRELUDES 
Wake, A Voice Is Calling 
Whither Shall I Flee 
If Thou But Suffer God to Guide Thee 
My Soul Doth Magnify the Lord 
Bide with Us 
Thou Art Coming Now, O Jesus 


PRELUDE AND FUGUE IN A MINOR 
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OUTSTANDING SERVICE 


The H. W. Gray Company specializes in meeting 
the needs of organists and church musicians. Excerpts 
from our extensive catalogue of compositions for the 
organ appear repeatedly on concert and church programs 
throughout the country, and our Contemporary Series 
keeps organists conversant with trends of musical 
thought and development as revealed in the works of 
leading modern composers. It is probable that every 
church choir in the United States includes some of our 
choral publications in its repertoire. The great standard 
works may be supplemented by selections from our 
many and varied releases of new anthems and service 


material. Send for catalogues. 


THE H. W. GRAY COMPANY, INC. 


159 East 48 Street 
New York 17, N. Y. 


Agents for 


NOVELLO & CO., Liurrep 
London 
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Arthur Poister 
and the 


Organ Institute Orchestra 


Artuur Howes, Conductor 


SATURDAY, JULY 28, 1951, AT 8:30 P.M. 


ANTONIO VIVALDI 


Concerto in C minor, Opus 11 


GEORGE FREDERICK HANDEL 
Organ Concerto V 
Larghetto 
Allegro 
Siciliano 
Presto 


WOLFGANG AMADEUS MOZART 
Fantasia K 594 


JOHANN SEBASTIAN BACH 


Toceata in F 


DARIUS MILHAUD 
Five Preludes (1, 2, 3, 4, and 9) 


MARCEL DUPRE 


Four Stations of the Cross 
Jesus Is Condemned to Death 
Jesus Comforts the Women of Jerusalem 
Jesus Is Nailed on the Cross 
Jesus Dies upon the Cross 


Cortége and Litany for Organ and Strings 
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Mercury Classics 
Long Playing Records 


ERNEST WHITE 
plays 


Bach: Pastorale and Passacaglia 
and Fugue in C minor 


MG 15032 


Brahms: Chorale Preludes Op. 122 
MG 10070 


The Organ of the Church of Saint Mary the Virgin 
New York City 


SUGGESTIONS FOR YOUR ORGAN LIBRARY 


THE ORGAN REED by Bonavia-Hunt and H. W. Homer, $3.75 


A LITTLE ORGAN BOOK (in memory of Hubert Parry) (by contem- 
porary English composers), $2.00 


ORNAMENTATION IN J. S. BACH’S ORGAN WORKS by Putnam 
Aldrich, $2.00 


ORGAN WORKS by Ernst Pepping, 4 volumes, each $3.00 
ORGAN WORKS by Johann Pachelbel, 4 volumes, each $2.50 


CHARLES W. HOMEYER & CO., INC. | 


498 BOYLSTON STREET, BOSTON 16 
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Ernest White 


FRIDAY, AUGUST 3, 1951, AT 8:30 P.M. -" 


LOUIS COUPERIN 


Chaconne in E 


FRANCOIS COUPERIN 


Elevation 


VINCENTIUS LUBECK ; 


Prelude and Fugue in E major 


CESAR FRANCK 


Chorale in B minor 


WOLFGANG AMADEUS MOZART 
Fantasia K 608 


HERMANN SCHROEDER 
Six Organ Chorales, Opus 11 


A White Dove Came Down from Heaven . = 
In Quiet Joy x 
In the Still Night 
Christ Is Risen 


Be Present Now 


Fairest Lord Jesus 
. JOHANN SEBASTIAN BACH 
Partita: O God Thou Mighty God ne... 
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SURE ... 


Your new console 
25 ALL-ELECTRIC 


by Reisner 


The console that 
was designed for 


YOU, the organist. 


When you replace or re- 
build your present organ, 
have your Organ Builder 
designate an ALL-ELECTRIC 
Console by Reisner. 


THE, W. H. REISNER 


MANUFACTURING COMPANY 
HAGERSTOWN MARYLAND U.S.A. 
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Ernest White 


and the 


Organ Institute Orchestra 
Artuur Howes, Conductor 


SATURDAY, AUGUST 4, 1951, AT 8:30 P.M. 7 


GEORGE FREDERICK HANDEL 
Organ Concerto VIII 
Overture 
Larghetto 
Allegro 
MAURICE DURUFLE = 
Prelude (Suite, Opus 5) 
DANIEL PINKHAM 


Sonata for Organ and Strings 


HARRY BANKS 
Suite for Organ and Strings 


GIAMBATTISTA SGAMBATI 


Andante solenne 


ANTONIO VIVALDI 


Concerto in G minor, Opus 11 


FREDERICK KARAM 
The Modal Trumpet 


HEALEY WILLAN 


Scherzo in B minor 


LYNNWOOD FARNAM 


Toccata: O Sons and Daughters 


JOSEPH CLOKEY 
Partita for Organ and Strings 
Theme 
Ground 
Dirge 
Pizzicato 
Barcarolle 
Toccata 
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SCHANTZ 


AN ESTABLISHED NAME 


A PROGRESSIVE 
ORGANIZATION 


ORVILLE “OHIO 


MEMBER ASSOCIATED ORGANBUILDERS OF AMERICA 


CLARENCE DICKINSON 
Recital-Organist 
The Brick Presbyterian Church 
and 

Union Theological Seminary 


Residence: 7 Gracie Square 
New York 28 


SETH BINGHAM 
Teacher of Church Musicians 


Prof. Bingham’s — hold many distinguished positions as organists, 
composers, choral and orchestra conductors and teachers. 


Recent works by Seth Bingham: 
VarIATION Stuptes for Organ (Witmark) 
4 CaNTICLE OF THE SuN for Chorus and Organ (Gray) 
» Concerto for Organ and Orchestra (score and parts on rental from H. W. Gray Co.) 


921 Madison Ave., New York 27, N.Y. t 
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Fritz Heitmann 


FRIDAY, AUGUST 10, 1951, AT 8:30 P.M. 


ERNST PEPPING 
Concerto in D minor 
Prelude 
Canzona 
Chaconne 


HUGO DISTLER 
Partita: Wake, A Voice Is Calling 
Toccata 
Bicinium and Fugue 


JOHANN SEBASTIAN BACH 


Chorale Variations: Hail to Thee, Merciful Jesus 


MAX REGER 


Fantasia and Fugue in D minor, Opus 135b 
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Teaching at the Organ Institute, 1951 Summer Session 
Concerts at Methuen, August 10 and 11, 1951 


Concert tour of the United States, 1952-53 


Engagements may be made through the 


ORGAN INSTITUTE 


Andover, Massachusetts 


| 
| 
| 
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Fritz Heitmann 


and the 


Organ Institute Orchestra 


ArtuurR Howes, Conductor 


SATURDAY, AUGUST 11, 1951, AT 8:30 P.M. 


‘JOHANN SEBASTIAN BACH 


Prelude and Fugue in E minor 


ANTONIO VIVALDI 


Sinfonia in B minor, Opus 11 
Concerto in D minor, Opus 4 


GEORGE FREDERICK HANDEL 


Organ Concerto IV 
Allegro 
Andante 
Adagio 
Allegro 


WOLFGANG AMADEUS MOZART 


Serenata Notturna 
March 
Minuet 
Rondo 


MAX REGER 


Sonata in D minor, Opus 60 
Improvisation 
Invocation 
Introduction and Fugue 
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Over 100 Years 
of Fine Organ Building 


ESTEY 


CORPORATION 


ESTABLISHED 1846 


BRATTLEBORO VERMONT 


THE CHURCH ORGANIST’S GOLDEN TREASURY 


Choral Preludes of the Classical Period 
Edited by CARL F. PFATTEICHER and ARCHIBALD T. DAVISON 


This series of three volumes forms an excellent organist’s Thesaurus. Many 
composers and arrangers have provided variety sufficient for all musical 
tastes. There is a naiveté in Bohm, a rugged power in J. C. F. Fischer, 
a poignancy in Hanff, modern chromaticism in Krebs, brilliance and pro- 
fundity in Pachelbel, the romanticism of Walther and the mastery of Bach. 
Editorial markings and indications as to registration have been omitted 
so that users may introduce their own. Of varied difficulty, it is unsur- 
passed for services for the entire Church year. 


433-40021 ....... Volume 1.. 
433-41003....... . .. 3.50 
433-41005.. 3.50 


Write for your complete organ circular... COLLECTIONS, EXERCISES, 


METHODS, STUDIES, TEXT BOOKS and SHEET MUSIC 
Dep't. 706-1 


THEODORE PRESSER CO. 


Bryn Mawr, Penna. 
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Carl Weinrich 


FRIDAY, AUGUST 17, 1951, AT 8:30 P.M. 


Part III of the Clavier Book 
JOHANN SEBASTIAN BACH 


PRELUDE IN E FLAT MAJOR - 
KyYRIE: 
a. God the Father in Eternity 
Cantus firmus in soprano, two manuals and pedal, four voices 
b. Christ, Consolation of the World 
Cantus firmus in tenor, two manuals and pedal 
c. God the Holy Ghost 
Cantus firmus in bass, five voices, full organ 
a. God the Father in Eternity 
Manual only 
b. Christ, Consolation of the World 3 
Manual only 
c. God the Holy Ghost 
Manual only 
Guiorta: All Glory Be to God on High 


a. Cantus firmus in alto, three voices ‘ 
b. Three voices, two manuals and pedal a 
c. Fughetta, manual only a 
Ten ComMANpDMENTs: These Are the Holy Ten Commandments _ 7 


a. Cantus firmus in canon, two manuals and pedal 
b. Fughetta, manual only 
DecLaRATION OF Fariru: We All Believe in One God 
a. Full organ 
b. Fughetta, manual only 
Lorp’s Prayer: Our Father Who Art in Heaven 
a. Cantus firmus in canon, two manuals and pedal 
b. Manual only 4 
Baptism: Christ Our Lord to Jordan Came 
a. Cantus firmus in pedal, two manuals and pedal 
b. Manual only 
ConFression: In Deepest Need I Cry to Thee 
a. Full organ with double pedal, six voices 
b. Manual, four voices 
Communion: Jesus Christ Our Savior, Who 
Turned from Us the Lord’s Wrath 
a. Cantus firmus in pedal, two manuals and pedal 
b. Fugue, four voices, manual only 
FuGUE IN E FLAT MAJOR 
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EDITION BREITKOPF 


from Surope 


The Complete Organ Works of 


JOHANN SEBASTIAN BACH 


each volume $2.50 


Vol. I Preludes & Fugues (C, ¢, C, a, e, b, A, G) 


Vol. II 5 Preludes & Fugues (Eb, D, d, f, G) 
3 Fantasias & Fugues (g, c, a) 
Vol. Ill 5 Toccatas & Fugues (F, E, d, C, d) 
3 Praeludien & Fugues (C, e, a) 
Vol. IV 2 Praeludien & Fugues (C, c); 8 Little Preludes 
& Fugues; 3 Praeludien (a, G, G); 5 Fugues 
(ec, e, G, g, b) 
Vol. V 5 Fantasias (C, c, G, G, b); Pastorale (F); Trio (d); 
3 Concertos (G, a, C) & Konzertsatze C after Vivaldi 
Vol. VI Passacaglia in ¢ minor 
6 Trio Sonatas 
Vol. VII 46 Organ Chorales from the “Orgelbiichlein” 
Variations on “Christ, der du bist der helle Tag” 
Variations on “O Gott, du frommer Gott” 
Variations on “Sei gegriisset, Jesu giitig” 
5 Canons on “Vom Himmel hoch” 
Vol. VIII Chorale Preludes (A-J) 


Vol. IX Chorale Preludes (K-W) 


‘T New AMP Organ Catalogue now ready for distribution 


ASSOCIATED MUSIC PUBLISHERS, Ine. 
25 West 45th Street New York City 19, N. Y. 


Exclusive American agents for many European publishers: Breitkopf & Hartel, 
Wiesbaden; Bote & G. Bock, Berlin; L. Doblinger, Vienna; Max Eschig, Paris; Adolph 
Nagel, Hannover; B. Schott’s Séhne, Mainz; Schott & Co., Ltd., London; N. Simrock, 

Leipzig-London; Universal Edition, Vienna; et al. ’ 
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Carl Weinrich 


and the 
Organ Institute Orchestra 
ArtuurR Howes, Conductor 


SATURDAY, AUGUST 18, 1951, AT 8:30 P.M. 


ANTONIO VIVALDI 


Concerto in A major, Opus 11 “ 
SAMUEL SCHEID'1 

Variations: Why Dost Thou Afflict Thyself, My Heart? ms 


GEORGE FREDERICK HANDEL 


Organ Concerto X 
Adagio 
Allegro 
‘Aria (from the Twelfth Grand Concerto) 
Allegro 


JOHANN SEBASTIAN BACH 
Passacaglia and Fugue in C minor 
Organ Concerto in D minor 
Allegro 
Adagio 
Allegro 


_ 
4 
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1851 


One Hundred Years! 
1951 


Kilgen Organs 
have been built in the 
United States for a Century. 


* 


St. Louis Cathedral, St. Louis, Mo. 

St. Justin's Church, Hartford, Conn. 

Temple Emmanuel, Worcester, Mass. 

Covenant Baptist Church, Detroit, Mich. 
Carnegie Hall, New York 

Country Club Christian Church, Kansas City, Mo. 
St. Patrick's Cathedral, New York 


* 


Che Kilgen Organ Company 
* 
Executive Offices and Plant 


4632 W. FLORISSANT AVE., ST. LOUIS 15, MO. 


Branch Offices 


Boston - New York - PHILADELPHIA 
Detroir - Cuicaco - Los ANGELES - CINCINNATI > 
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Registration with a Small Unenclosed Positiv 


Ernest WHITE 


Stops Functions | 
Stopped Flute 8 provides _ pitch line 7 4 
Nazard 224 ~=—provides__ color and fullness 
Blockfléte 2 provides _ brilliant line 
Tierce 1°/;_ provides sharp and intense color (for melodies) 

Cymbale provides color for the full division 


The use of two stops is the basic registration. You have been given 
the above-mentioned primary colors to be blended as needed. Experiment 
with the variables one at a time, so that you may determine the exact nature 
of the change. 

The 8’ pitch is occasionally useful alone, when its effect is essentially : 
that of a quiet, dark tone, however brightly it may be voiced. But its — 
ability to combine with other voices far outweighs any character it may _ 


possess in itself. Its great use is to provide a pitch line for these other | a 
voices which color the original stop. If they are properly constructed, the _ m0 
color of the resulting combination will, in each case, absorb the character- — 
istics of the original stop, producing a totally new color in the combination. mi: F 

The stops of 4’ pitch provide a singing line, no matter what other Se “4 
pitches appear with them. The Flute will give a light, clear song, while the tiniest 
Principal should provide a strongly colored full voice. The two stops of Salona 
this pitch drawn together will then overbalance the 8’ stop, thereby produc- on 
ing an effect of clarity and ease obtainable in no other way. For any passage o?. ge 


of music with the ordinary possibility of a ‘solid’ registration, this combina- 
tion of one 8’ stop and two 4’ stops is a welcome change. ‘ 

The Nazard (Twelfth), when drawn with the 8’ stop, has a piquancy a ae 
and effect of warmth that lends itself to a solo voice of not too heroic pro- | - 


portions. Great distinction is added to chords played upon this pair of Ws a 
voices. Should you require a singing element to modify the rather thin Pt 
color thus produced, either of the 4’ stops may be added for their cantabile 
effect. 
The 2’ voice provides brilliance and a sharp outline. Few combinations re 
are more useful than the sprightly clear one produced by the 8’ with the 2’. * 
To your use and taste, the singing element and the color element may be 1. 
added. Bear in mind, however, that the more stops used, the more of a ? 
mean the tone will become. It will be bright, clear, and colorful — but # 
at the same time it is that much nearer the norm of ‘full’ tone because the i 
i harmonic series is being filled out. | a 
The Tierce is a brash sound when combined only with the 8’ stop. Its e 
use thus is exceedingly limited; but when it is supported by the Nazard, ie, 
[ 35] 
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Casavant 


* 


Famous Church Organs 


For more than a century 


built by 


CASAVANT FRERES LIMITEE 
ST. HYACINTHE, P.Q. 
CANADA 


ROBERT G. MOREL 


representing 


|} CO \W N S CASAVANT FRERES 


PULPIT-CHOIR and 


CONFIRMATION 
BAPTISMAL Servicing All Makes of Organs 
in New England 


DOCTORS 


7 A. The organ in the Cochran Chapel, 
i est i912 Wn Phillips Academy, is under our 
BENTLEYASIMON regular care. 


154 PARK AVENUE 
ARLINGTON, MASS. 
AR. 5-4054 


( 
7 WEST 36ST- NEWYORKIS | 
[ 36 
7 


there is present a clear solo combination. This pitch line, modified by the 
two off-unison harmonics, is called the Cornet. This as well may be bright- 
ened by the 2’ or made of a more singing character by the addition of the 
4’ stops. Chords should be avoided with this combination unless they are 
so placed that the effect of a reed chorus is desired. Avoid polyphonic 
passages. 

Thus far, the combinations have been for single voices and run through 
the gamut without “breaks.” The Mixture or Cymbale is to produce color 
for the division as an ensemble. It is the ‘full organ’ sound of this division. 
Its pipes break back in pitch in certain places as the notes rise through the 
keyboard. The purpose of these breaks is to make the bass portion keener, 
and the treble portions broader, than the tone in the middle of the key- 
board. The Cymbale may be played alone with the 8’ stop or with the 
modification of any of the tones previously considered. In any case, the 
Cymbale is the division; and the other stops serve to give pitch and filling 
or nourishment to the essential color which it provides. 

A mixture stop is necessary for the proper hearing of all organ poly- 
phony, because of the breaks as well as its essential color. The bass lines are 
brought out with an intensity that is independent of, yet clearly the same 
color as, the treble tones. This is the reason so many of the classic writers 
give two-part episodes on a single manual. With a good mixture, the bass 
has a quality that is different from, and yet closely related to, that of the 
treble — thereby unifying and at the same time delineating the two voices. 


-— 


Additions to 1951 Repertoire 


The repertoire to be studied in the master classes of the 1951 Summer 
Session has been increased, since the March announcement, to include the 
Toceata and Fugue in D, Opus 59; the Fantasia and Fugue in D minor, 
Opus 135b, by Max Reger, Peters edition; and Volumes I, II, and III of 
the Great Organ Book by Ernst Pepping, published by Schott. These may 
be obtained from the C. F. Peters Corporation, 1209 Carnegie Hall, New 
York City 19, or from the C. W. Homeyer Company, 498 Boylston Street, 
Boston 16. Students are not expected to have prepared all or even a large 
part of the extensive repertoire to be discussed in class. The instruction in 
the performance of works that have not already been studied will be found 
to be valuable, however, especially if students take careful notes. 
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WURLITZER... 


a Voice of Worship 


Organists know the importance of 
ensemble. Among electronic organs, 
the Wurlitzer is the only one designed 
forensemble without sacrificing qual- VIN 
ity of tone. Ensemble is essential to 
interpret organ literature, and, given AN | 
the proper ensemble, organists easily 
can achieve desired solo effects. 


Compared to others, the Wurlitzer WM 
| 

| 


stands alone in the important and 
outstanding features it offers. The 
Model 25, illustrated, is the only 
electronic organ in its price class 
that includes crescendo pedal and 
combination pis- 
tons as standard 
equipment. Stand- 
ard dimensionsand 
controls, respon- 
sive action, and a 
solution to the prob- 
lem of space are 
also among the 
many advantages 
provided in the 
wide variety of 
styles and designs 

Wurlitzer Organs. 


You are cordially in- 
vited to visit the Wur- 
litzer Organ Dealer in 
your vicinity. 


The RUDOLPH WURLITZER Co. 
North Tonawanda, New York 


Model 25 Wurlitzer Organ 


i 
Ni 
: Whe. 
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From Baroque to Modern Organ Music 
CarRL WEINRICH 


“Indeed,” wrote Praetorius in 1619 in his illuminating study of baroque 
instruments, the Syntagma Musicum, “this delightful instrument of many 
voices comprises in itself all that possibly can be thought and composed in 
music... the organ by itself contains and includes all other musical instru- 
ments, large and small, whatever they may be called. If you wish to hear a 
drum, trumpet, trombone, zink, blockfléte, querpfeiff, pommer, schalmey, 
dulzian, ranckett, sordun, krummhorn, violin, lyre, etc., you may hear 
these and many more charming effects in this ingenious instrument. So that 
when you hear this instrument, you cannot think otherwise than that you 
hear the other instruments all together.” The table of well-nigh one hun- 
dred organ stops which Praetorius listed illustrated the exuberance with 
which the seventeenth-century organ builder approached the building of 
the “King of Instruments.”’ Large organs were common, yet much atten- 
tion was given to the problem of building small organs also, in order to 
maintain in them maximum tone-color and effectiveness. 

For us, perhaps, more significant evidence of the importance in which 
the organ was held during the seventeenth century was its extensive use as 
a solo or ensemble instrument. We are fortunate that composers like 
Sweelinck, Scheidt, Buxtehude, Frescobaldi, Couperin, Bach, and Handel 
wrote for the organ. The music which they and others have bequeathed to 
us constitutes one of its greatest claims to distinction. Here again, much of 
this music, whether it be one of the beautiful variations of Sweelinck or one 
of the delightful concertos of Handel, can be done effectively on a well- 
designed small organ. In fact, much of it can be done on an organ without 
pedals. 

A prominent feature of the organs for which this music was composed 
was the usual free-standing installation without any surrounding en- 
closures. Because of this, the pipes could be made to speak with a gentle, 
unforced tone, which would nonetheless carry unimpaired throughout the 
building, and which possessed superior blending qualities. This condition 
also made the instruments relatively inflexible with respect to dynamics, 
and the organist could not rely upon effects achieved with swell boxes. 
In a sense, this placed a greater responsibility upon the composer, as he 
could not fall back on such a device to enhance the effect of his music. The 
composers of this period were quite equal to this task, however, and the 
great body of organ music which they produced is of such quality that its 
notes tend to speak eloquently for themselves without the aid of modern 
expression. In fact, it is my conviction that the use of expression pedals, 
together with other attempts to “modernize” this music, is not only futile, 
but actually destroys its inherent quality and feeling. 

Many of the styles of composition which developed in the late eight- 
eenth and nineteenth centuries seem to depend, for their maximum effect, 
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KLAUS SPEER 


Head, Music Department 
Lincoln Memorial University 
HARROGATE, TENNESSEE 


Available for recitals and master classes 


“Excellent program . . . Conception utterly convincing.” 
(Louisville, Kentucky) 


“One was not conscious of time or notation while listening to his 
amazingly clear, classic, and absolutely objective playing. An 
excellent choice of organ stops provided the right variety and 


effect...” 
(Miami University, Oxford, Ohio) 


PIPE ORGANS 


of Distinction 


AUSTIN ORGANS, Inc. 
Hartford 1, Conn. 
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upon a high degree of dynamic elasticity. The relative inflexibility of the 
organ was undoubtedly one of the reasons why most of the composers of 
this period wrote little for it. In the classical organ literature, however, we 
find music that is perfectly wedded to its tonal medium. It makes no 
demands upon the instrument which cannot be readily and easily fulfilled, 
and requires only that performance shall clothe its inherent musical ideas 
in clear, beautiful tone. 

The organist who develops a taste for music of the baroque period is 
likely to be in sympathy with the present trend toward the so-called 
“classical” or “baroque” organ. He will feel the need for mixtures, muta- 
tion stops, a wide choice of unison stops above 8’ pitch, and a variety of 
chorus and solo reed stops. While there is disagreement among builders as 
to details of specification and voicing, there is so much unanimity already 
that I think this can now be called the only truly “modern” organ. 

An interest in seventeenth-century organ music and organs is not 
incompatible with an interest in the most modern of contemporary music. 
On the contrary, it gives a vantage point from which one can survey and 
appreciate the whole course of organ literature, and helps avoid the pitfall 
of assuming that the work of any one composer or period makes obsolescent 
that of another. 


The Programs 


A large number of works by the great Italian Antonio Vivaldi have 
recently come to light and are being published for the first time. As many 
of them seem likely to take places beside this composer's other well-estab- 
lished concerti, we are glad to be able to bring to a hearing several con- 
certos that have not vet found their way onto American concert programs. 

Mozart’s Fantasia, K 608, constantly gains in popularity. This year 
we will hear the second and less well-known Fantasia, in F minor, K 594. 

The nineteenth century’s regrettable neglect of the organ is, as usual, 
reflected in these programs. The slow process of re-establishing the organ 
as a concert instrument is much retarded by the dearth of good program 
material from this period. Concerts in other more popular media consist so 
largely of works of nineteenth-century composers that the ear of the musi- 
cal public is more perfectly attuned to them than to any others. Regular 
concert goers seem to need a period of “exposure” in which to become ac- 
climated to the less romantic styles of our classical and contemporary 
literature. Perhaps the growing interest in the organ compositions of the 
modern romanticist Max Reger will help to fill the vacancy in our inherit- 
ance from the nineteenth century. 

This year we will present for the first time a Bach organ concerto 
which Mr. Weinrich has extracted from one of the Sacred Cantatas. 
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The Baldwin 


Electronic Organ 
MODEL 10 


TONAL RANGE 
Thirty-one independent stops. Manual and inter-manual couplers 
in Great and Swell. Also couplers from both manuals to Pedal Section. 


EXPRESSION 
Independent expression of each manual division. Pedal Section may 
be controlled by Swell or Great, or left independent of expression. 


M REGISTER CRESCENDO PEDAL 
For smooth and gradual build-up of full tonal power and clarity. 


COMBINATION PISTONS 
Adjustable at console—three on Great, three on Swell and four “Gen- 
erals” for entire organ. Also toe studs for control of general pistons. 


M VISUAL INDICATORS 
Eliminate “blind” playing by showing exact position of both Ex- 
pression Pedals and the Crescendo Pedal. 


You are cordially invited to investigate this instrument further. Inquire at your local Baldwin 
Sales Representative or write to The Baldwin Piano Company, Dept. OM-5, Cincinnati 2, Ohio. 


BALDWIN 


ELECTRONIC ORGANS 


THE BALDWIN PIANO COMPANY CINCINNATI 2, OHIO 


BALDWIN + ACROSONIC + HAMILTON & HOWARD PIANOS + BALDWIN ELECTRONIC ORGANS 
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“A GREAT REPUTATION” 


Durability, simplicity, accessibility and general excel- 
lence of construction and finish, both mechanically 
and tonally, are qualities which have made the name 


“‘Hillgreen-Lane”’ famous for half a century. 


Builders of Organs since 1898 


HILLGREEN, LANE & CO. 


ALLIANCE, OHIO 


M. STEINERT & SONS 


JEROME F. MURPHY, President 


162 Boylston Street, Boston 


33) Washington Street, WELLESLEY HILLS 
308 Main Street, WORCESTER 
1231 Main Street, SPRINGFIELD 


Dealers in 


Steinway and other fine pianos 
Hammond and other fine organs 
Scott and Fisher Radio Phonographs 
Magnavox television 

Neupert harpsichords and clavichords 


Organ Institute students and patrons are cordially invited 
to visit the Steinert Stores 
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Gilbert 
MACFARLANE 


Trinity Church 
WATERTOWN, NEW YorK 


D. ROBERT SMITH 


Bates College 


LEWISTON MAINE 


MILDRED L. HENDRIX 
University Organist 
UNiversity, DurHam, N.C. 
SAMUEL TILGHMAN MORRIS 


Assistant Professor of Music 
College Organist 


Ho.iins COLLEGE, VA. 


MARGARET WEBER 
Organist, St. Paul’s Methodist Church 


Official Accompanist, Toledo Choral 
Society 


ToLEeDo, 


ENID LINDBORG, A.A.G.0. 
Organist— Director 
Kountze Memorial Lutheran Church 
OMAHA, NEBRASKA 


WILBUR HELD, F.A.G.o. 


Ohio State University 
Trinity Episcopal Church 


CoL_umBus, OHIO 


Phelps 


Ruth 
Barrett 


EDMUND B. WRIGHT 
MM, AAGO 


JEANNE GENTRY WAITS 


University of Tulsa 


Temple Israel 


TuLsa, OKLAHOMA 


EARL KEENEY 
Organist and Choirmaster 
Cathedral of St. Luke 


Ancon, CANAL ZONE 


WILBUR SHERIDAN 


Theory—Organ 
MacMurray College 


JACKSONVILLE, ILLINOIS 


KENNETH POOL, M. Mus. 


Baptist Seminary 
Highland Presbyterian Church 


LOUISVILLE, KENTUCKY 


DOUGLAS ELLIOTT 
Royal Conservatory of Music 
Recitals 


TORONTO CANADA 


LEWIS HULL, M.A. 


Instruction in Organ, Piano, Theory 
First Congregational Church 


HAVERHILL, MASSACHUSETTS 


DORIS HELEN SMITH, A.A.G.o. 
First Congregational Church 


TACOMA, WASHINGTON 
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DEPENDABLE 


PIPE ORGAN PARTS and SUPPLIES 


For repairing, modernizing and 


enlarging pipe organs 


ORGAN SUPPLY CORPORATION 
540-550 E. Second St. ERIE, PENNA. 


Member of the Associated Organbuilders of America 


George Wm. Volkel | NESTA LL. WILLIAMS 
SAC, MUS. DOC., F.A.G.O. A.M. (Radcliffe); F.A.G.O. 
All Angels’ Church 
New York City Ss 
Faculty, School of Sacred Music, Union Faculty of Stephens College Fs 
Theological Seminary, N. Y. Columbia, Missouri 2, 
Organist, Chautauqua Institution 
Chautauqua, N.Y. Organist of Calvary Episcopal Church ~_—" 
RECITALS INSTRUCTION Columbia, Missouri : 
LAWRENCE I. PHELPS ge 
ORGAN ARCHITECT si 
CONSULTANT 
THE FIRST CHURCH OF CHRIST, SCIENTIST a 

BOSTON 

11 Norway STREET iz 


Boston 15, Mass. 
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ROBERT BAKER 


First Presbyterian 
BROOKLYN, N. Y. 


Temple Emanu-El 
NEw York CIty 


MARSHALL BIDWELL 
Carnegie Institute, PITTSBURGH 


Available for Recitals 


DAVID ASHLEY COTTON 


WoLLaston, MAss. 


GEORGE FAXON 


Cathedral Church of St. Paul, Boston 
New England Conservatory of Music 


W. DONALD GEORGE 
Organist — Choirmaster 
Emmanuel Church 
LAGRANGE, ILLINOIS 


MARION HUTCHINSON, F.A.G.O. 


MacPhail College of Music 
Central Lutheran Church 


MINNEAPOLIS, MINN, 


ROBERT OWEN 


Curist CHURCH BRONXVILLE, N. Y. 


HARRIETTE SLACK RICHARDSON 
Recitals 


SPRINGFIELD, VT. 


HARRIS 8S. SHAW, A.A.G.0. 
Teacher of Piano, Organ 


Stup1o: 175 DartmMoutH Srt., Boston 


VINCENT E. SLATER 
Organist and Choirmaster 


Plymouth Congregational Church 
Fort WAYNE, IND. 


HOWARD KELSEY 


Saint Louis 


BETTY LOUISE LUMBY 
M. MUS. F.A.G.O. 


Detroit Institute of Musical Art 
(University of Detroit) 


CHARLES DODSLEY WALKER 
M.A., F.A.G.O. 


Church of the Heavenly Rest 
New YorK 


EDWARD B. WHITTREDGE, F.A.G.0. 
Organist and Choirmaster 


Wollaston Congregational Church 
WOLLASTON (QuINCy), MAss. 


EDWARD G. MEAD 
Mus. Bac., F.A.G.O. 


Miami University 
Memorial Presbyterian Church 
OxForD, OHIO 


ORRIN CLAYTON SUTHERN, II 


Organist-Conductor 


LINCOLN UNIVERSITY, PENNA. 
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RAMONA CRUIKSHANK BEARD 


Florida State University 
First Presbyterian Church 


TALLAHASSEE, FLORIDA 


CONCERT TICKETS 


Sunday, July 22, and Saturdays, July 28, 
August 4, 11, and 18 (with orchestra), 
$1.50 plus 30¢ tax—total, $1.80. 
Fridays, July 27, August 3, 10, and 17, 
$1.00 plus 20¢ tax—total $1.20. 

Entire season, $10, tax included. 

Series of five concerts with orchestra, $6, 
tax included. 


Series of four organ concerts $4, tax in- 
cluded. 


Joseph S. Whiteford 


Aeolian-Skinner 
Organ Co. 


Boston, Massachusetts 


Chester A. Raymond 


PIPE ORGAN BUILDER 
Specializing 


Church Organ 
Rebuilding 


25 Years Experience 


44 Spring Street, Princeton, N. J. 
P. O. Box 4041, Atlanta, Ga. 


Member Associated Organ Builders of America 


ORGAN MAINTENANCE 


LOUIS F. MOHR & CO. 


2899 Valentine Avenue, New York 58, N. Y. 
Telephone Sedgwick 3-5628 (night and day) 


EMERGENCY SERVICE 


YEARLY CONTRACTS 


SERVICING, REPAIRING, REBUILDING ALL TYPES OF ORGANS 
CHIMES INSTALLED 


*“4n Organ Properly Maintained Means Better Music’ 
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from the world famous 


“EVERYBODY'S FAVORITE SERIES” 


No. 11—ORGAN PIECES — Over fifty specially 
compositions arranged and supervised by Prof. H. L. 
Vibbard, M. M., one of America's leading organ instruc- 

tors. Invaluable for both Teacher and Student. . 

field of organ music. 


A Collection of ORGAN BOOKS 
for Every Organist’s Need. 


An 11-volume collection of organ music selected from the 
world’s greatest music. Each book has been compiled, arranged 
and edited by some of America’s foremost authorities in the 
field of organ music. 
and diversified contents will prove an invaluable addition to 
every organist’s library. 


These fine books with their well-selected 


selected 


.covers entire 


10 Other Fine Organ Books from the “ Everybody's Favorite Series” 


No. 17—139 SELECTED ORGAN PIECES 

Contents embrace Preludes, Postludes, Chorales. 

Marches, Oratorios, etc., plus instructions on 

modulations and improvisations; with Ham- 

a registration. Edited by Prof. H. L. Vib- 
rd. 


No. 27— ORGAN MUSIC —A studied and 
specific repertory for the organist of average 
abilities and playable on large or small organs. 
Selected and edited by Dr. Roland Diggle, 
distinguished organist and composer. Includes 
Hammond registration. 


No. 37—SELECTED ORGAN SOLOS — An 
outstanding collection of organ solos selected, 
arranged and with original compositions by Dr. 
Diggle. Excellent for players of average ability 
and for use as recital and concert pieces. Ham- 
mond organ registration. 


No. 47—STANDARD COMPOSITIONS for 
ORGAN — Another fine collection of organ 
solos compiled and edited by Dr. Roland Dig- 
gle. Includes many famous concert pieces ar- 
ranged for Church use. Hammond registration. 


No. 54— A MASTER SELECTION for OR- 
GAN—Contains compositions by Bach, Beetho- 
ven, Brahms and many contemporary composers. 
Arranged and edited by Dr. Roland Diggle for 
large or small organs and playable by organists 
of average ability. Excellent for Church and 
general use. Hammond registration. 

No. 57— UNIVERSAL ORGAN ALBUM — 
Diversified collection of organ music for Church, 
home and recital use with some original compo- 
sitions by Dr. Roland Diggle. Arranged for 
Pipe and Hammond organs. 


AMSCO MUSIC 
PUBLISHING COMPANY 
Dept. O! 

240 West 55 St. New York 19, N. Y. 


No. 59 — ORGAN MASTERPIECES — A 
choice selection of recital numbers by Dr. R. L. 
Bedell, famous organist and composer. Many 
appear for the first time in any American col- 
lection. Arranged for all organs. 


No. 65—CHORAL PRELUDES for ORGAN 
63 original chorales by the following masters: 
Bach, Buttstedt, Buxtehude, Kellner, Kuhnau, 
Scheidt, Schilling and Streicher. Edited by 
Dr. R. L. Bedell. Hammond registration by 
Virginia C. Thomas. 


No, 69—WEDDING and SACRED MUSIC— 
63 selections including a complete wedding 
service, well-known hymns and religious songs 
for all occasions. Arranged and edited by Dr. 
Roland Diggle for Organ and the Hammond 
with lyrics for singing. 


No. 74—ORGAN CLASSICS—Organists will 
welcome this latest addition to the “Every- 
body's Favorite Series.’’ With a few exceptions, 
the 40 compositions in this volume appear for 
the first time in any collection. Selected, ar- 
ranged and edited by Dr. Roland Diggle to 
appeal to the average organist for frequent 
service and recital use. Pieces playable on any 
type organ. Includes Hammond registration. 


SEND ORDER COUPON IN TODAY 


AMSCO MUSIC PUBLISHING COMPANY 
240 West 55th St., Dept. OI, N. Y. 
| Gentlemen: 


Please send me Organ Books checked below 
[} direct [) through my dealer at $1.25 each. 


| No. 11 No. No. 27 No. 37 
No. 47 No. 54 [] No. 57 No. 59 
No. 65 No. 69 No. 74 
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C This is one 
the Great Pipe 


Tie essentials of great performance are found < 
in the WICKS ORGAN. ‘ 


Here, today, are the mechanics, the aesthetics, the artistry of the : F 

master organ builder of the past. Over-all design, and the 2. 

“know-how” of fine organ construction, together with superla- if 

tive tone and action are guaranteed when the choice is WICKS. sa 

Every detail of transaction between the Company and Organ 34 

Committee is harmoniously handled, with the final result 

being a great pipe organ adapted to fit the specific need. e 

| 

The WICKS ORGAN OF THE MONTH FOLDER wil come to you : 
twelve times a year upon request. This attractive illustrated mailing 

includes details of specifications of the organ featured each month, a 


‘ORGANS 


| FACTORY and STUDIOS “al 
HIGHLAND x x ILLINOIS 
U. S. A. 
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one day conference-workshops 
feature concentrated training on: | 


improvisation and modulation 


service playing and hymn accompanying [amas 


maintaining the interest of choirmembers 


choir rehearsal techniques and review of new enthems /iiaiaeE 


INDIVIDUAL LESSONS ON IMPROVISATION AND MODULATION ARE AVAILABLE [jaime 


UNABLE TO SLEEP 


"The one day conference was very inspiring and very practical. | espece 
ially liked the fact that it was aimed at the average choir. That night | 
was unable to sleep becouse ideas were buzzing ocround like angry mos- 
quitoes. On Friday night (adult choir) and on Saturday morning (junior [iiimmuas 
choir) | used some of your ideas with fine response. Thank you very [aaa 
much ond best wishes for the continuation of your work." R. D. Fee cra 


ES 


BIGGEST BARGAIN 


“1 am oa lay member of the music committee of our church where we Bo 
struggle to promote a unified program. The workshop has exceeded my [im 


fondest dreams. | have acquired a vast storehouse of ideas to carry back. Be ais 


This one-day conference is the biggest borgain for $10 | have ever receive fap ace 
ed." E. M, Ww. 


for complete details, write: 


MR, BRUCE HAMILTON 
EDUCATIONAL DEPARTMENT 
CHURCH MUSIC FOUNDATION 
POST OFFICE BOX 7 

DECATUR 60, ILLINOIS 
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